LEONARDO DA VINCI
of da Vinci, painted swiftly, surely, powerfully, but
often riotously, lacking the power of mature reflection
that gave Leonardo such unity. Raphael, too, painted
without the doubts that beset Leonardo, and his fault-
less drawings show it. Raphael saw life simplified and
conventionalized. Leonardo, always the minute and
penetrating observer, saw it in its actual complexity.
These three first-rank artists were rivals in their own
day. Michelangelo and Raphael completed their works
and won the highest praise of their contemporaries,
while Leonardo almost never completed anything be-
cause he strove for a perfection he could not achieve,
and as a result he saw the younger men winning glory
while he was left lonely and still laboring.
A Lonely Man. To aid him against this opposition
Leonardo had few friends and no family. He was a
lone figure in his age. Although not a reduse or a
hermit or a misanthrope, he was still alone by necessity,
for "there was no man, neither found he any to comfort
him." He loved to lose himself in the crowded market
place or cathedral, but then always as one aloof, an
observer, not one of the crowd. Still more, perhaps,
he loved to wander all alone, observing every detail of
tree or flower, bird or insect, doud or shadow that
happened to catch his attention. In his notebook he
wrote: "If you will be alone, ym will be all your own.
. * .. If you are accompanied by even one companion,
you belong only half to yourself, or even less, in propor-
tion to the thoughtfulness of his conduct" His own
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